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“What a treat.”
-- Newsweek

“An illuminating and entertaining window into another place and time.”
-- Philadelphia Inquirer

“Whether you're a casual bluegrass fan or a devoted Americana-ologist, these DVDs
are ...quite essential.”
-- SF Weekly

TIME FOR A SECOND HELPING: BEST OF THE FLATT & SCRUGGS TV
SHOW, SPONSORED BY MARTHA WHITE, BOWS TWO NEW VOLUMES

Volumes Three and Four to Be Released by Country Music Hall of Fame and Museum
and Shanachie Entertainment on Octoba 9

NASHVILLE, Tenn, Augusg 2, 2007BMusdc fanswho are hungy for more
episodes of thesemind Flatt & ScruggsTV Showwill be sated on Octobe 9 when the
County Musc Hall of Fame and Museum and Shanachie Entertainment rel ease the Best
of the Flatt & SauggsTV Show Volume Three and Volume Four. Likether critically
acclaimed predecessors (volumes oneand two), which were released last March, each
volume containstwo 30-minute episodes of theclassic bluegrass TV program. Volumes
three and four contain shows from 1961and 1962 when legendsL ester Flatt and Earl
Scruggsand thar Foggy Mountain Boyswere at the peak of ther prowess and
popukrity. Volume Three features two performances by seven-year-old prodigy Ricky
Skaggs Volume Four indudes thetelevision debut (at age eight) of Earl@ son Randy
Scruggs (Complete songnotes for each volume are induded beow.)



Until thelate 1980s it was bdieved tha no copies of this groundlyeaking series
had survived. In 1989,however, advertising executive Bill Graham discovered and
donded to the Museum 24 intact shows. Soon after, 12 more were acquired from another
source. Theshows were innovaive on several levels: Each show@ mix of uptempo
tunes, comedy bits, spotlight ingrumentals and occasiond guest paeformances was a
template tha subsequent country variety shows would follow. Additiondly, the Martha
White in-show advertising and accompanying cooking demongrationswere precursors to
modean produd placement.

Titled Flatt & SauggsGrandOle Opry, the showran from 1955urtil 1969 when
thepar ended thar patnership to take separate muscal pahs These showsilludrate the
band@ greatness as awell-oiled paforming unit. Orhose were goodyears,OScruggssaid
of the era captured on these programs. (Basically, we had a goodtime with each
otheET here@ nothing like that ontheair now, | don®reckon.O

Volumes five througheight are scheduled for release next year.

If youareinterested in receiving areview copy, please contact Tamara Saviano at
(615)400-03880r Tsaviano@comcast.n€.

Accredited by the American Association of Museums, the Country Music Hall of Fame® and
Museum is operated by the Country Music Foundation, a not-for-profit 501(c)(3) educational
organization chartered by the state of Temesseein 1964. The MuseumOsmission is the preservation
of the history of country and related vemacular music rootedin southern culture. With the same
educational mission, the Foundation also operatesCMF Recads, the MuseumOdrist Library and
Archive, CMF Press, Historic RCA Sudio B, and Hatch Show Print.

Mor e information about the Country Music Hall of Fame® and Museumis available at
www.countrymusichall offame.comor by calling (615) 416-2001.

Best of the Flatt & Scruggs TV Show: Volume 3

November or December 1961: Recorded in Januay 1959,GCRYING MY HEART OUT
OVER YOUOwas amodest hit for Flatt & Scruggsin 1960.When Ricky Skaggsrevived
itin 1982 however, the songbecame hisfirst #1 record. @ AING GONNA WORK
TOMORROWOand QVILDWOOD FLOWEROcome fromthe Carter Family. Flatt &
Scruggsrecorded theformer onthe evening of February 3, 1961, after tapingtwo TV
shows during the day. To Earl Scrugg<3 sweet guitar work on QVildwood Flower,O
Cousn Jake Tullock mischievoudy and briefly addsa Jew@ harp effect, which he creates
usngonly afinge and his mouth. Unde Josh Graves joins Scruggsfor a banjo-Dobro
paringon HOME SWEET HOME.O Fiddler Paul Warren chooss OT'WINKLE
LITTLE STAR,Oand hedues with Scruggson GBALLY JOHNSONO(to which Jake
briefly addsmandolin, prompting Earl to remark, GHe@ trying to break up our actQ.
Tullock and Graves team up on the Cowboy Copas tuneOr OU LIVE IN A WORLD
ALL YOUR OWN.OLester Flatt takes thelead in five-part hamony treatments of two
gogd numbers. the Carter Family@ Q@ ON MY WAY TO CANAANG LANDO



(recorded by Flatt & Scruggsin Augug 1959)and Q. ORD, | COMING HOME,Oa
turn-of-the-century hymn, popubr in county and bluegrass circles, but never recorded
for commercia release by Flatt & Scruggs Before the show closes out, the band does OF
| SHOULD WANDER BACK TONIGHT,Oa song L ester performed solo during his
tenure with Bill Monroe® Blue Grass Boys Flatt & Scruggsrecorded the songin 1952,
buttheversion here isthe newer, swinging Dobro-driven arrangement they gave the song
when they re-cut it in February 1961at the same session as @ Ain®GonnaWork
Tomorrow.O

January 1962: Seven-year-old musdca prodigy Ricky Skaggsplays mandolin onthe
Flatt & Scruggsfavorite FOGGY MOUNTAIN SPECIAL,Oand he picks and singsthe
Osbome Brothers bluegrass standad GRUBY .OL ittle Ricky seems both uncannily
composed for a seven-year-old and awed by seeing himself on a studio monitor. Flatt
singsthe Tompd| Glaser tuneQ DONG CARE ANY MORE,Owhich the grouprecorded
in 1958.Warren fiddles GCACKLINOHENOearly in the show and closes the
proceedings with Scruggs on afiddle-banjo duet rendition of MANCE ALL NIGHT
WITH A BOTTLE IN MY HAND.OCurly Seckler gets amoment in thelimelighton
OrOU TOOK MY SUNSHINE,Owritten by Tommy Scott in 1939,when Curly and
Tommy worked with Charlie Monroeon WWVA in Whedling, West Virginia. The
traditiond tune GCCUMBERLAND GAPOwas a string-band staple and alongime favorite
in Scrugg<3 repertoire. In Augug 1960,soon after his second appesrance at the Newport
Folk Festival, the band recorded the songfor the album FoggyMountain Banjo. Scruggs
Seckler, Tullodk, and Warren sing harmony with Flatt on GGO HOME,Owhich Lester
describes as neside of our latest Columbiarecord.OReleased in fall 1961, G5o HomeO
reached #100n thecounty chart. @ WONDER HOW THE OLD FOLKS ARE AT
HOME,Oappears as HOMESTEAD ON THE FARMOon the Flatt & Scruggscollection
Songsf the Fanous Carter Family.

Best of the Flatt & Scruggs TV Show: Volume 4

Show #18: No date appears on this program, butashow identified as#21is daed June
1961,and therepertoire on this show suggests that it comes from the same period.
GGROUND SPEEDOand GCABIN ON THE HILL Owere recorded in Januay and April
1959, respectively. Orha@ got @m, Earl,OL ester Flatt prodaims after GGroundSpeed.O
Orha@really laying thethurb to the old five-string OThe Flatt favorite @ KNOW
WHAT IT MEANS TO BE LONESOMEOis an early twentieth century Tin Pan Alley
tunecut for Decca by Pete Cassell in 1941and for King by Clyde Moodyin 1947.ONINE
POUND HAMMEROwas populr with many artists, induding the Monroe Brothers,
Grayson & Whitter, Ernest V. Stoneman, and Merle Travis. Flatt & Scruggsrecorded the
traditiond tunein March 1962and released it the same year, onthealbumFolk Songof
Our Land OTHINKING ABOUT Y OUOcomes from a 1952recording session at
Nashville@ Castle Studio and here features thethree-part harmony of Flatt, Earl Scruggs
and Curly Seckler. Fan favorite (BALTY DOG BLUESOreaches back even further, to
1950,when thegrouprecorded it in Tampafor Mercury Records as GDId Salty Dog
Blues.OFlatt & Scruggsopened their December 1962 Carnegie Hall concert with the
crowd-pleasing number. Unde Josh Graves and Cousn Jake Tullock dud onthe Tommy



CollinstuneOWN, DOWN, DOWN,Oa song closely assodated with Rose Maddox.
Paul Warren contributes thelively fiddle workout GCACKLINOHEN.OQ.ORD, |
COMING HOMEOQis a tumn-of-the-century hymn populr in county and bluegrass circles
but never recorded for commercial release by Flatt & Scruggs

March 1962: Eight-year-old Randy Lynn Scruggs Earl& second son (for whomhe
named (Randy Lynn RagQ makes his television debut on this show. Using Mother
Maybdle Carter(3 autohap, Randy plays QVILDWOOD FLOWER,Oprompting Flatt to
observe with asmile, He@ allittle Scruggsall right. He dor@ bdieve in missing anote.O
Randy joinsthe band agan for HHOMESTEAD ON THE FARMO(Q WONDER HOW
THE OLD FOLKS ARE AT HOMEQ. He would go on to have his own successful
musical career. Flatt & Scruggsopen the show with thetraditiond tuneGSHADY
GROVEQ(titled GGoing Back to HarlanOonthelive albumrecorded at Vandebilt
University in 1963) Seckler would exit theband within days of this taping, and Hylo
Brown supplements the talent lineup with performances of the sacred number 0Tro MY
MANSION IN THE SKY,Oreleased by Jimmie Davisin 19530n Decca, and GHOW
COULD YOU FORGET SO SOON,Ooneside of Brown@find Capitol single, released
in 1960.0HE WILL SET YOUR FIELDS ON FIREQis agod favorite, recorded by
Smith@ Sacred Singea's, the Monroe Brothers, the Johnon County Ramblers, the Maddox
Brothers & Rose, and Bill Monroe, amongothers. It was in theband@set list for the
Decembe 1962Carnegie Hall concert butdid not make the cut for theorigind live
album (thoughthefull concert has been issued on CD). Flatt & Scruggsrecorded an
ingrumental version of @ ONESOME ROAD BLUESOat the Augug 11,1960,session
for thealbumFoggyMountin Banjo. Graves and Tullodk lead into a comedy routine
with GRUN LITTLE JOHNNY,Ofeaturing more of Warren@ vigorousfiddle interludes.
Warren and Scruggsclose the show with oneof their favorite traditiond fiddle tunes,

Q. EATHER BRITCHES.O
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